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Along the Way
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Tiago Delgado is show with his new clarinet set.Tiago Delgado is show with his new clarinet set.

An  unusually  talented
and  dedicated  clarinetist
from  Brazil  has  benefitted
from  a  Kent  woman’s  en-
dowed  scholarship  at  Kent
State  University  and,  addi-
tionally,  from  the  support
she  and  her  f r iends
have marshaled.

Tiago  Delgado,  the  clar-
inetist,  recently  completed
his  master’s  degree  in  mu-
sic  performance  at  Kent
State  University’s  Hugh  A.
Glauser  School  of  Music,
thanks  to  a  scholarship  en-
dowed  by  Betty  Hejma-
Sweet  to  perpetuate  the
memory  of  her  late  first
husband, George Hejma.

An  execut ive  with
AT&T,  Hejma,  she  said,
“played the clarinet” so she
established a scholarship at
the  School  of  Music  in  his
name.  (She  has  also  estab-
lished  a  scholarship  to
memorialize  her  second
husband,  the  late  Richard
Sweet,  a  former  Record-
Courier  photographer
whose  passion  in  the  field
was  creating  photographs
of nature.)

Several  Kent  State  stu-
dents  studying  the  clarinet
have  benefitted  from  He-
jma-Sweet’s  generosity,  but
Delgado  is  special.  Never
having  studied  the  clarinet
until  he  turned  15,  Del-
gado,  now  29,  has  won  a
full-ride  scholarship  to  pur-
sue  a  doctorate  at  the
University  of  Toronto.  He
departs  from  Kent  for  the
Canadian  provincial  capital
of Ontario in a few days.

He  will  take  with  him  a
new  set  of  clarinets  that
will  enhance  his  potential.
Delgado  purchased  the  set
thanks  to  major  financial
assistance  from  Hejma-
Sweet  and  Janet  Sessions.
The  two  ladies  donated
substantially  and raised ad-
ditional  money  by  appeal-
ing to others in the commu-
nity.  That  plus  a  favorable
trade-in  from  Woodsy  Mu-
sic and Audio have covered
most of the cost of the new
instruments.  Clarinets  for
classical  music  come  in
pairs,  one  tuned  in  the  key
of A, the other in the key of
B-Flat. The set Delgado just
purchased cost $10,000.

Musician discovered
A  native  of  the  greater

Belo  Horizonte  metropoli-
tan  area  in  southern  Brazil,
Delgado  graduated  with  a
bachelor’s  degree  from  the
Federal University of Minas
Gerais.  He  was  discovered
there  during  a  master  class
taught  by  Professor  James
Campbell  of  the  renowned
Jacobs  School  of  Music  at
the  University  of  Indiana  in
Bloomington. The professor
arranged  for  Delgado  to
come  to  Bloomington  and
after  a  year  and  a  half  he
had  earned  a  “Professional
Certificate” in clarinet.

Tuition for a master’s de-
gree  was  much  more  than
his Indiana scholarship pro-

vided.  His  mentor,  Profes-
sor  Campbell,  encouraged
him  to  look  at  Kent  State.
Delgado  applied  at  KSU
and was granted a graduate
assistantship  and  awarded
the  George  Hejma  scholar-
ship.  At  Kent  State,  he  has
studied  with  Assistant  Pro-
fessor  Amitai  Vardi,  who
holds positions with orches-
tras  in  Cleveland  and  has
performed  with  Cleveland
Orchestra.

Delgado,  whose  native
tongue is Portuguese, knew
almost  no  English  when he
arrived in Bloomington, but
now speaks it well. At Kent
State,  he  was  singled  out
for  the  prestigious  KSU
Orchestra  Society ’s
“Leopold  Sipe”  award,  so
named  for  the  orchestra’s
first  conductor.  He  has
been a soloist with the KSU
Symphony  Orchestra  and
has  also  performed  with
small  groups  and  organiza-
tions.

Last  Sunday,  he  per-
formed  at  the  United
Methodist  Church  of  Kent
during  its  Pentecost  ser-
vice,  playing  the  “Aria”  by
Eugene  Bozza  and,  during
communion,  Mozart ’ s
“Clarinet  Concerto  in  A
Major,  K.  622  –  Adagio.”
He  and  two  other  students
recently  performed  at  the
Patton  House  in  a  concert
that  Hejma-Sweet  and  Ses-
sions  arranged.  Proceeds
went  to  Blossom  Friends,
an  organization  that  sup-
ports the Cleveland Orches-
tra.

Clarinet chose him
Although  Professor

Campbell teaches at Indiana
University,  he  is  Canadian
and  connected  with  the
University  of  Toronto.  He
helped  arrange  for  an  audi-
tion  at  the  University  of
Toronto,  which  led  to  Del-
gado’s  scholarship.  Prior  to
starting  in  Toronto,  Del-
gado  will  attend  Domaine

Forget, an international mu-
sic  festival  and  academy  in
Saint-Irénée,  Charlevoix  in
Quebec.

Delgado  sometimes  re-
marks  he  did  not  choose
the  clarinet,  that  it  chose
him. He got into music as a
teenager because he did not
know  what  to  do  with  his
life.  Music  is  not  taught  in
the public schools in Brazil,

but a friend who played in a
community  marching  band
encouraged  him  to  join  it.
The  band’s  conductor  told
Delgado  the  only  openings
were in the clarinet section
so  he  took  up  the  clarinet
buying  an  inexpensive  one
with savings.

Music,  Delgado  said,
saved his life by giving him
a  purpose.  After  high
school, he successfully audi-
tioned for  admission to the
Federal  University  of  Mi-
nas Gerais. Told he needed
a  better  instrument  at  the
university,  he  lacked  the
means  coming  from  a  sin-
gle  parent  family,  but  a
woman  named  Pompea
Bri to ,  who  knew  his
teacher,  gave  him  the
money to buy a better clar-
inet.

Once  he  has  completed
his  doctorate,  Delgado
wants  to  teach.  His  two
goals in life,  he said, are to
pay  back  for  his  good  for-
tune by helping other aspir-
ing young musicians and to
excel  at  mastering the clas-
sical  literature  for  the  clar-
inet.

He was 19 years  old  and
at  the  university  before  he
ever  heard  classical  music
for  the  clarinet.  Until  then,
his  exposure  had  been  lim-
ited  to  marching  band  mu-
sic.

“The  first  time  I  heard
classical clarinet music,” he
said, “I knew that was what
I wanted to do. I owe classi-
cal  music  for  what  it  has
done for my life”
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rise  like  miniature  skyscrapers  on  either  side  of  therise  like  miniature  skyscrapers  on  either  side  of  the
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On NorthOn North
ChestnutChestnut
Street for overStreet for over
80 years, the80 years, the
Ravenna PostRavenna Post
Oce ranks asOce ranks as
anan
architecturalarchitectural
lion. Alion. A
modernisticmodernistic
interpretationinterpretation
of classicalof classical
architecturearchitecture
and one of theand one of the
nestnest
examples ofexamples of
its type to beits type to be
foundfound
anywhere.anywhere.

Editor’s  note:  This  is
part of an occasional series
on Ravenna’s rich history.

It is often the case that we
take  for  granted things  that
are familiar to us.

The Ravenna Post  Office
building  may  well  fall  into
that  category.  As  it  ap-
proaches  its  eighty-fifth
year  it’s  worth  taking  a
minute to rejoice in the fact
that  it  has  not  been  aban-
doned  like  so  many  other
public buildings around the
country  and  still  stands  in
excellent  condition  on
North Chestnut Street serv-
ing its original purpose.

Along  with  Reed  Memo-
rial  Library  (1922)  and
Ravenna  High  School
(1923), it created a triumvi-
rate  of  monumental  archi-
tecture  in  central  Ravenna
between  the  wars.  Of  all  of
these the post office was by
far  the  most  accomplished
piece  of  design.  In  fact,  by
any  measure  this  is  one  of
the  architectural  lions  of
northeast Ohio.

First a bit of history. For
that  we  can  start  with  the
building’s  cornerstone
which tells us that construc-

tion  started  in  1933  under
the  auspices  of  the  United
States  Treasury  Depart-
ment  and  the  Postal  Ser-
vice.  1933  was  the  middle
of  the  Great  Depression,
and  the  Ravenna  Post  Of-
fice was a product of FDR's
New Deal efforts to provide
relief  to  out-of-work  citi-
zens. The cornerstone goes
on  to  say  that  the  building
project  was  overseen  by
James  A.  Wetmore,  Acting
Supervising  Architect  of
the  Treasury.  In  fact,  Wet-

more  was  not  an  architect
but  a  lawyer  and  a  skilled
administrator  who  man-
aged  to  oversee  thousands
of  federal  projects  around
the  country  during  his  ten-
ure  from  1915  to  1934.  Fi-
nally,  on  the  last  line  we
come  to  the  actual  archi-
tects  of  the  building,  Good
and Wagner of Akron, who
did  quite  a  few  significant
buildings in the area includ-
ing  the  monumental  Akron
YMCA  building  on  Center
Street  (now  Canal  Square
Apartments), a major archi-
tectural  statement  in  the
Art Deco mode.

The  Ravenna  Post  Office
was  built  on  the  site  of  the
White  Hospital,  which  had
been  abandoned  in  1932
when the new Robinson Me-
morial  Hospital  opened  on
South  Chestnut  Street  on
land  donated  by  Thomas,
Richard,  and  Henry  Robin-
son, the sons of a prominent
a Portage County Judge.

Through  the  efforts  of
Henry Robinson, who was a
personal  advisor  to  then
President  Hoover,  the  new
post  office  in  Ravenna  got
an  additional  appropriation
of  funds  and  was  upgraded
to a first-class building with
two  floors,  complete  with  a
monumental  marble  lobby
and  copper  roof  with
cupola.

There are few small-town
post  office  buildings  of  this
caliber  anywhere  in  the
United  States.  Also  setting
the  Ravenna  Post  Office
apart  is  the  mural  in  the
lobby  financed  by  the  Trea-
sury Section of  Fine Arts,  a
New Deal program aimed at
providing  jobs  for  artists.
“Early Ravenna” is the work
of  Clarence  Holbrook
Carter,  a  native  of
Portsmouth,  Ohio,  and  a
noted  artist  whose  works
can be found in many Amer-
ican  museums.  His  mural
depicts  Ravenna’s  Public
Square in  the mid-19th cen-
tury  with  a  yellow  Etna
House,  white  Court  House,
and a red street.

Although  the  buildings
are  portrayed  reasonably
accurately,  the  rest  repre-
sents  a  high  degree  of
art is t ic  l i cense .  Main
Street  was  not  paved  in
red  brick  until  about  1900
and  the  Etna  House  was
never yellow. Carter, in his
later  years,  after  going  on
to  paint  in  a  more  surreal-
ist  mode,  dismissed  this
early work as a “horse and
buggy  costume  piece.”
Nonetheless,  today  we  can
see  it  as  a  charming  piece
of Americana and part of a
genuine  attempt  by  the
New  Deal  administrators
and artists to endow public

buildings with art that was
specifically  related  to  the
locality and accessible to a
wide public.

Now,  back  to  the  part
about  the  Ravenna  Post  Of-
fice  being  an  architectural
lion.  Vitruvius,  the  Roman
architect,  author  and  engi-
neer, asserted that any great
structure must exhibit three
qualities:  firmitas,  utilitas,
venustas. That is, it must be
solid, useful, and beautiful.

Ravenna’s  Post  Office
building is certainly a model
of  firmitas  or  solidity.
Throughout  its  history,
when  the  postal  service
built,  it  built  conservatively
with  durable  materials  and
the  best  construction  meth-
ods to ensure longevity and
minimal  maintenance  cost.
After   80  years  of  Ohio
weather  and  constant  daily
use, the post office is still in
remarkably good condition.

Firmitas also implies that
the  building  look  solid.
With its limestone base and
pilasters,  solid  brick  infill,
aluminum  window  frames
and  copper  roof,  it  looks
eminently  solid  and  perma-
nent. In terms of utilitas, or
function,  the  post  office
still  works pretty  much the
way  its  architects  intended
although  with  an  annex  on
the  north  constructed  in
the  60s  in  a  style  that

closely matches the original
structure.  The  building  is
something of a hybrid, with
a public front-end meant to
accommodate  the  business
of  citizens  but  a  utilitarian
back-end  to  accommodate
the  large  number  of  letters
and  packages  arriving  and
leaving every day.

To  deal  with  this  split
program  the  architects
treated  the  back  like  an  in-
dustrial facility but gave the
front  a  dignified  monumen-
tal appearance with “United
States  Post  Office”  spelled
out in elegant Roman letter-
ing  incised  in  the  limestone
entablature above the entry.
Many  historic  post  offices
around  the  country  have
this  kind  of  solidity  of  con-
struction  and  fitness  for
their purpose.

Kent's  old  Post  Office
building  on  South  Water
Street  is  another  good  ex-
ample  of  this  type,  a  hand-
somely  designed,  well-built
structure  that  complements
the local  architecture.  What
the  architects  achieved  in
Ravenna  was  to  combine
traditional  ideas  of  massing
and  ornamentation  with
more modern elements.

This  is  where  venustas
or beauty comes in. The ba-
sic  configuration  is  purely
classical  with  a  central
block flanked by two wings.
The  architectural  detailing
is  also  classical,  basically  a
variation  of  the  Greek  sys-
tem  of  columns,  capitals
and entablatures. However,
although  the  architects
used  this  system,  they  sim-
plified  and  modernized  it.
Only  the  swags  above  the
second-floor  windows  are
examples  of  typical  classi-
cal  ornament.  The  archi-
tects  reduced  the  columns
to  thin  fluted  pilasters,  did
away  altogether  with  the
capitals and removed much
of  the  traditional  ornament
on  the  horizontal  cornices.
The result is a set of Greek
details so abstract that they
appear modern,  almost  like
machine parts.

This move toward a mod-
ernistic work is also seen in
the  aluminum windows  and
especially  in  the  futuristic,
aluminum  “light  towers”
that  adorn  the  front  steps.
To  be  at  once  classical  and
modern,  monumental  but
inviting,  utilitarian  and  ele-
gant is no small feat.

So,  there  is  sits,  majesti-
cally  occupying  an  entire
block  on  North  Chestnut
Street,  set  back  from  the
street  on  an  elevated  base
with a large stone staircase,
rising  with  monumentality
and classic repose, but pro-
jecting  at  the  same  time
vigor  and  modernity.  And
we can be grateful that this
architectural  lion  is  still
roaring.


